






































図1-3 Edward Hopper, New York Office, 1962
（Kranzfelder 159）
図1-1 Edward Hopper, House by the
Railroad, 1925（Kranzfelder 76）
図1-2 Edward Hopper, Lighthouse Hill, 1927
（Kranzfelder 111）






















































I want to compliment you for printing Ernest Hemingway’sQThe KillersRin the
March Scribner’s. It is refreshing to come upon such an honest piece of work in
an American magazine, after wading through the vast sea of sugar coated mush






















唆的と思ったかもしれない」（Hopper may also have found one of the



















（“Unconsciously, probably, I was painting the loneliness of a large city.”）と
述べる一方で、ただ単純にレストランを写実的に描いただけとも発言してい
る。
Hopper agreed that he was probably “painting the loneliness of a large city,”
unconsciously, but also stressed the casualness of the composition, saying it
showed nothing but “a restaurant on Greenwich Avenue where two streets
meet.”（Renner 76）
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to happen）とアルフレッド・ケイジンが言ったように（quoted in Lucy
Fisher 336）、何かを読んでいたり、着替えたり、あるいはただ外を眺めてい
るだけの人物たちには、物語の展開の気配が満ちている。とはいえ、もちろん





早い時期に、『午後の死』（Death in the Afternoon）（1932）でヘミングウェイ
は自身の省略の技法、いわゆる「氷山理論」をこのように述べている。
If a writer of prose knows enough about what he is writing about he may omit
things that he knows and the reader, if the writer is writing truly enough, will
have a feeling of those things as strongly as though the writer had stated them.
















4）コリンジ -ジェルマン（Collinge-Germain）は “The Aesthetics of Revealing/

















図 Nick and Ole (“The Killers” 232) 図 Sam (“The Killers” 231)
True, Hopper himself perhaps encouraged an exegesis of Nighthawks through
the lens of Ernest Hemingway’s ‘The KillersR(1927）. Yet this may have diverted
attention from the fact that Nighthawks is at least as in synch with Hemingway’s
more overtly philosophical ‘A Clean, Well-lighted PlaceR(1933） as it is with the
earlier tale. Stark in its luminescence, Nighthawks emulates Hemingway’s







More closely relevant to the American short story are the enigmatic and
haunting realist paintings of Edward Hopper（1882-1967）. ... And while he said
that his paintings did not aim to tell a story, they often seem to present scenes in
which some hidden drama of everyday life is being enacted. ... Such paintings,
through an aesthetic of ‘the glimpse,’ present images of isolation and lack of
communication and rootlessness ... which evoke the fragmented world of Ernest
Hemingway’ s stories from the 1920s or Raymond Carver’ s in the 1970s. The
famous image of the city bar in ‘Nighthawks’（1942） could be an illustration for
a story like Hemingway’s ‘A Clean, Well-Lighted Place’（1933）, with its island





























Bulliet）はホッパーのことを「絵画における孤独の詩人」（the poet in paint of




















































not only a question of youth and confidenceü）（CSS 290）。この年長のウェ
イターも不眠症であることから、本作で書かれるのは「不眠症者たちの偉大な
る同胞愛」（the “great brotherhood” of insomniacs）（Williams 51）と言える
だろう。年長のウェイターは「おれたちは違う種類の人間なんだ」（ûWe are
of two different kindsü）（CSS 290）と若いウェイターに言い、「おれは遅く
までカフェにいたい側の人間だ」（ûI am of those who like to stay late at the
caféü）「ベッドへ入りたくない連中と同類だ。夜に明かりが必要な連中と同類
だ」（ûWith all those who do not want to go to bed. With all those who need





What did he fear? It was not fear or dread. It was a nothing that he knew too
well. It was all a nothing and a man was nothing too. It was only that and light
















































































『日はまた昇る』（The Sun Also Rises）（1926）のジェイク・バーンズ（Jake
Barnes）、「殺し屋」と同じ短編集『女のいない男たち』（1927）におさめられ
た「五万ドル」（ûFifty Grandü）のジャック・ブレナン（Jack Brennan）、「身
を横たえて」（ûNow I Lay Meü）のニック（Nick）、「清潔で明るい場所」と
同じ短編集『勝者には何もやるな』（1933）におさめられた「誰も知らない」（ûA
Way You’ll Never Beü）のニック、「賭博師と尼僧とラジオ」（ûThe Gambler,
the Nun, and the Radioü）のフレイザー氏（Mr. Frazer）。このなかで特に明
かりを必要としているのがジェイク、作品のニック、年長のウェイターだ。
ジェイクは「ヶ月の間、電灯を消して寝ていない」（... for six months I
never slept with the electric light off.）（SAR 152）。「身を横たえて」のニッ
クは「もしも明かりがあれば眠るのは怖くなかった」（If I could have a light I
was not afraid to sleep...）（CSS 279）。「清潔で明るい場所」の年長のウェイ
ターは自分は「夜に明かりが必要な連中と」同類だ（With all those who
42
need a light for the night）（CSS 290）と言い、「誰も知らない」のニックは

























イと関連づけている。ホッパー絵画に捧げる詩を集めた The Poetry of Solitudeで、
ルドヴィグセンは『ナイトホークス』から着想を得た「両親を創り出す―エドワー
ド・ホッパーの『ナイトホークス』（1942）より」（ûInventing My Parents : After
Edward Hopper ’s Nighthawks, 1942ü）で戦争とヘミングウェイをうたっている。
What he was denying with so much rigor was the anxiety created by the war.
The depth of his need to submerge such fears surfaces unconsciously in his
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They sit in the bright café
discussing Hemingway, and how
this war will change them.
Sinclair Lewis’ name comes up,
and Kay Boyle’s, and then Fitzgerald’s.
They disagree about the American Dream.（40）
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